BbBJITAPCKHU TEKCT
OTKBC OT KHUMI'ATA ,,BULGARIA 1879/1881 ISSUES" OT GUIDO CRAVERI

B npencrosimara cu KHATa CbM aHAIU3UPAT 33AbJI00YEHO M HAYYHO JBITOTOUIITHHS
mpo0JieM ¢ T.Hap. ,,cOPUICKO OTIedaTBaHe", ¢ TOMOIIITA HA €KCTIEPTH OT Pa3InIHHA 00IaCTH,
BKJIFOYUTENTHO (PUIATETUCTH U CIISIUANINCTH IO KOHCEpPBAIMs U pecTaBpalis Ha XapTus,
KaKTO U CbC C'LI[GI\/JICTBI/ICTO Ha CbBPCMCHHHU HAYy4YHU TCXHHUKHU. Bcnukn Te o HAy4CH U
HE/IBYCMUCJICH HAYUH OTXBBPIIAT CTapaTa TEOpHs 3a IOBTOPHO M3IOJI3BaHe Ha N30eIeHU
MapKHu.

HansBam ce Hali-Hakpasi Ja u3siICHA TO3W BbIIPOC BEHBK 3aBUHATH. BCHUYKM CTUTHAxa A0
€IHO3HAYHO 3aKitodeHue, [IpeacraBsiM OTKbC OT KHUTAaTa CH, KOMTO C YIOBOJICTBUE
ny6nuKyBaMm npeaBaputensHo 3a Balkanfila XXI 2026 B [lepuuk, brarapus.

BTOPA IIEYATHA IIJIOYA

JIOITBIHUTETHO BHUMAHUE 3aCily’KaBaT EMUCUUTE, KOUTO ONPEIENIAM KaTo HEU3aieHU
OTIIEYaThIIM OT BTOpA MeyaTHa Tuiova (Wi T.Hap. ,,Coduiicko orneuarBane’). ToBa
oTIHevyaTBaHe € WACHTU(PHUIMPAHO 3a MbpBO BT 0T Thomas Hitzler, koiiTo HabmonaBa G110K OT
YeTHPHU MAapKH C XapaKTepHa M3BHUBKA B JIABAaTa BbHIIHA BEpPTUKAJIHA paMKoBa JUHMS. OCBEeH
Ta3u 0COOCHOCT, IIBETHT, XapTHATA, TyMaTa U BOJHHUAT 3HAK CHOTBETCTBAT HA CTAaHAAPTHOTO
U3aHKe.

[Tpe3 anpun 2019 1. r-u Ban MeueB nyonukyBa ctatust B “The London Philatelist" (T, 128,
Ne 1464), B kosTO Tperonara, 4e Te3u OTIEUAThIN BCHITHOCT ca GamupuKaT, BEPOSITHO
MIPOM3BENIEHU OT HEIOOPOCHBECTHH CIYXKHUTENU M0 BpEME Ha KOMYHUCTHUECKHS MIEPUO]] B
Codus, n3non3paiiku u30eJIeHa U TOBTOPHO M3MOI3BaHA XapTHUSI OT OPUTHHAIHU JIHCTOBE.

ABTOp'bT HC CIIOACIIA Ta3Hu ITICAHA TO4YKaA,

[IppBUTE OBIATAPCKH MApKH, IOZOOHO HA PYyCKHTE, ca OTIIEYaTaHu B JbpKaBHATa MeYaTHHUIIA
B Cankr IlerepOypr. [Ipu mepBaTa pycka emucusi € rpaBupaHa u Bropa nevarna riouda, 3a ga
ObJic HaTMYHA B CITy4ail Ha U3HOCBaHE WM MOBpPEa Ha OCHOBHATA, KOETO O JIOBEJIO /10
3a0aBsiHE B TIPOU3BOJICTBOTO.

Jlorn4Ho e a ce NpeAnonoXku, 4e KakTo IpU PyCKHUTE, TaKa U 3a MbpBUTE ABe brarapcku
eMHcuu e Ouiia u3paboTeHa BTOpa NeyaTHa Iy104a, IO4YTH CUTYPHO rpaBupaHa ot Franz
Kepler, n3BecTeH ¢ BKIIFOUBAHETO HAa XapaKTEPHU ,,TAWHU 3HAIM* B CBOUTE IPaBIOPH.
Hanpumep Bropara ruioua Ha mbpBaTa pycka Mapka uugpara ,,1“ B ,,10% koneiiku B ropHus
JIECEH 'BI'bJI € 3HAYUTEIHO MO-ToNIsIMa U 1o-ae0ena. V3BuTara BbHIIIHA PAMKOBA JIMHUS NIPU
OBJITapCKUTE HEU3AAACHH OTIICUAThIIU MOXKE J1a TIPE/ICTABIISABA aHAJIOTUYHA 0COOEHOCT.

Te3u oTneyarsi BEpOSTHO ca MPOOHH yaapy OT HEYyNmoTpeOeHaTa BTopa 1miova,
MpeHa3HaYeH! J1a TOTBBPAT Ka4eCTBOTO Ha pe3ynrTara. Te u3miekaar mporu3BeIeHU ChC
ChIllaTa XapTHsl, MACTUJIO U T'yMa KaTo OQUIMAIHO H31aeHUTe MapKu. [[0CTOSTHCTBOTO UM
MIPU BCUYKA HOMUHAJIM OT eMucusra ,,CantuMu'‘. Kakto u ,,IIspBu ctornakoBu* (1881),
MOJICUJIBA MIPEATNOI0KEHUETO, Y€ CTaBa AyMa 3a Ch3HATENIHA Bapualus B M3aiiHa, a He J10
Mo-KbCcHA (hanmupuKams.



CbxpaHsBaHU J1€CETUIIETHS Hape, TAKUBa JIMCTOBE OMxa MOIVIM Jja ObJaT OTKpaHATH 110
BpeMe Ha MHOroOpoiiHuTe cbrpecenus B Pycus B kpas Ha XIX u XX Bek U BIIOCIEICTBUE J1a
ce MOsIBAT Ha (puiIaTeIHus nasap.

OcCBeH TOBa OIPaHUYEHOTO KOJIMYECTBO U3BECTHH €K3EMIUISIPH HE TIPE/IIoiara MacoBoO
MIPOU3BOCTBO, KOETO JOMMBITHUTEITHO MOIKPEIS Te3aTa, 9Ye TOBA ca aBTEHTUYHU HEU3IaICHU
OTIIeYaThIIH, a He dammupUKaTH.

Jla ce mpueme, 4e Te3M eMHUCHH ca (anmuduKaTH, 03Ha4YaBa Ja ce MprueMar peauia
MIPEITOJIOKEHISI, KOUTO CIIOPE] aBTOpa HE U3bpKAT HA KPUTHKA, TOBA OM M3UCKBAJIO Ja CE
MOBSIPBA, KAKTO TBHPIU I-H MeueB, e IIeJIM JIMCTOBE Morar Ja Ob1aT u30eaeHu 0e3 1a ce
HapyIIaT XapTuaTa U OpurHHaHATa rymMa. Hemro manko BepostHo. OCBEH TOBa €
HEBB3MOXKHO MPOLIECHT Ha M30eIBaHEe J1a HE OCTaBH BUIUMHU CIICAM C TeueHUe Ha BpeMeTo. He
€ M3BECTEH HUTO €IMH SK3EMILISP OT Ta3H BTOpA TUIOYA C XapaKTepHUTE Oene3u Ha
n30eIBaHe.

[Ipu orpaHn4eHo KOIMYECTBO ,,M30€TIeHU * TUCTOBE € HeIOTUYHO (hanmudukaropure 1a ru
M3MOJI3BAT 32 OTIEYaTBaHE HA BCUUKH €IMHAJIECET HOMUHAJA OT IIbPBUTE JIBE €MUCHH,
BKJIFOYMTENTHO TaKHBa C HUCKA ThPrOBCKa CTOWHOCT.

[Topanu Te3u NpUUMHY CUUTaAM, Y€ T€3U EMUCHHU TpsAOBa J1a ObJIaT ONpeeNsHU KaTo
HCU3AAaJICHHU OTIICHAThLM OT BTOpA II€4YaTHA IJ104a U, TBU KaTo ca MMPOU3BCACHU IO CHIIOTO
BpeMe KaTo O(UIMATHUTE U3AaHNUs, 3aCIy’KaBaT paBHOCTOMHO MSCTO B KOJIEKIIMUTE Ha
KJIacH4Yecka bbirapusi.

TEXHUYECKHU AHAJIN3 HA ITbPBATA U BTOPATA IIEYATHA IIVIOYA

3a ;a ce oreHu Bpb3KaTta Mexay [IbpBoTO OoTneuaTBaHe u T. Hap. ,,Coduiicko ormnedarBane",
aBTOPBHT MPOBEXk A2 KOMOMHUPAH CIIEKTPOrpadCKU U CTPYKTYPEH aHAINU3 C TOMOLITA Ha
Garfield Portch, unen Ha excrieptHust komureT kbM Vincent Graves Green Philatelic Research
Foundation, n3non3Baliku cucremara.

VSC 8000, mtmpoko M3Moin3BaHa MpHU ChICOHO-CKCIIEPTHH U3CIICIBaHM U (pUIaTeTHa
CKCIICPTHU3a, MMO3BOJJIABA MPCHHU3HO MYJITUCIICKTPAJIHO U3MCPBAHC HA MACTHUJIA U MaTCPpUAJIH.
ToBa naBa Bb3MOXKHOCT 32 PETUCTPUPAHE HA OTpaKaTeIHU KPUBH BbB BUIUMHUS U OJIU3KUS
nH(ppaYEPBEH CIEKTHP, KAKTO U BUCOKOPE3OIIONMOHHY CPAaBHUTEIHN U300paKECHUS.

Bceku HoMuHAM OT ABETE NEUYaTHU CEPUU € aHAIM3UPaH, KaTo ca HalpaBeHU MHOXKECTBO
M3MEpBaHUs U JTUPEKTHU CPaBHEHUs, JOMMBIHEHH ¢ U(POBU HACIarBaHUs 3a MpOBEpKa Ha
CHBIIQJICHUETO HA TPaBIOPUTE.

Pe?)y.IITaTI/ITe IIOKa3BaT N3KIKOYUTECIIHO 6HI/I3KO CBHOTBCTCTBUC MCIKY CIICKTPAJIHUTC KPHUBU Ha
[IspBaTa u Bropara moda. Mactunara uMaT €IHaKbB CTPYKTYPEH MPOUI, C IOUYTH
HUICHTUYHU IMUKOBC U CIIaJ0BEC IIPU CbIIUTC ABJLDKWUHU HA BBJIHUTC. Paznukure ce
OrpaHMYaBaT 0 UHTEH3UTETA, KOETO € XapaKTepHO 3a HOPMAaJIHU Bapualluy, HE 3a pa3inueH
ChCTaB.

B ssikou ciiydan pa3iIMKUTE B paMKUTE Ha €IHA U ChIIA CEPUs Ca IO-TOJIEMU OT TE3U MEXKIY
IBETE OTIeYaTBaHus. HsiMa HUTO eMH CIIEKTpaIeH IHana3oH, KOMTO SICHO Jja TM pa3jinyasa,



I_II/I(prBI/ITe HacCJlIarBaHUs IIOTBbPIKIaBaT TOBA: FpaBIOpI/ITC ChbBIIaJaT U3KJIIFOYUTCIHO TOYHO,
BKJIFOYUTCIIHO HAATIMCUTC, OPHAMCHTUTE U I/I306pa)KCHI/I€TO Ha JI'bBa.

MaKap 49€ TC3UW METOAMU HC MOraT Ja JOoKaxKaT a0bcoioTHA HIACHTUYHOCT, PE3YJITAaTUTC CUIIHO
IMTOKa3BarT, 4€ JABCTC CCPHH Ca IIPOU3BCACHU 110 €AHO U CHIIO BPEME UJIM B MHOT'O KpPaTbK
nepuro, a HE C ACCCTUIICTUS PA3JIUKaA.

IMAUCMO OT EKCITEPTA GTACOMMO BOTACCHI (A.LLE.P.)
,,Ckbiu Guido,

Pasrﬂeﬂax BBIIpOCA, KOMTO MH npeaACTaBUXTC, @ UMCHHO Bb3MOKHOCTTA 34 ITIOBTOPHO
OTIICYATBAHC BbPXY XapTUsd, OT KOATO MPCAUIIHUAT 11€YaT € ou IIpeMaxHar.

Y6enen cbM 0e3 HUKAKBO ChbMHEHHE, Ye ObJITapCKUTE MapKH OT T.HAp. ,,COPHUICKO
oTIIeYaTBaHe  HE MOTaT 10 OB/IaT MAHUITYJIUPAHU IO TO3W HAYMH, TEXHUTE TEXHUICCKU
XapaKTEePUCTUKH (XapTHsl, TyMHU U 1eyar) Ouxa npeTbprieiy CTPYKTYpHU IPOMEHH, KOUTO
JIECHO MOTarT J1a Ob/IaT yCTAaHOBEHU ChC CHbBPEMEHHUTE METOMH.

Paznukute B paMKkaTa criopesl MeH MpeCcTaBisaBa ,,TacH 3HaK'", o0o3HauaBai Bropa nedarna
II04a, KOATO BIIOCIIEACTBUE HE € Onla U3I0JI3BaHa U € OcTaHalla cbXxpaHsiBaHa B CaHKT
[TeTepOypr, KbIETO Ca MPOU3BEACHU TE€3H EK3EMILISIPH.

He cpmectByBa ,,ieppeKTHO MPECThIUICHUE - TOJJOOHA MAHMITYJIAIUS OU OCTaBUIIA CIICIIH,
0CO0CHO P XMMUYECKO M30esIBaHe, KOUTO MOTar Ja ObJaT OTKPUTH ChC ChBPEMEHHU
HAyYHH CPEJICTBA.

Karo excriepr Ha A.LLE.P ¢ moutu 30 roguHu onuT cuutam, 4e 00e31BeTIBaHE U TTOBTOPEH
neyar Ipy Te3U XapaKTePUCTUKH € HEBb3MOXKEH,

OcBeH TOBa, aKo MMOI00HA MpoIeAypa € Ouia u3BbpIeHa Ipeau momnede or 60 roguHu, THEC
Ts1 OM OCTaBUJIA SICHO PA3IMYMMHU CIIEAU OT CTapeeHe HO xapTusTa. TakuBa He ce HaONIIOIaBaT,
KOETO MOJIKpENs Te3aTa 3a HEM3/laJleHa BTopa leyaTHa 1jioya.



ENGLISH TEXT

EXCERPT FROM THE BOOK "BULGARIA 1879/ 1881 ISSUES BY GUIDO
CRAVERI

In my forthcoming book, I have thoroughly and scientifically analyzed the perennial problem
of so-called "Sofia Printing", with the help of experts from various fields, including
philatelists and paper conservation and restoration experts, as well as the support of
sophisticated scientific techniques, they all disavow the old theory of reusing bleached
stamps in a scientific and unequivocal way.

I hope to finally clarify this issue once and for all. Everyone has unequivocally come to the
same conclusion. Here is an excerpt from my book, which I am pleased to preview for
Balkanfila XXI 2026 in Pernik, Bulgaria.

SECOND PLATE PRINTING

A further consideration are those issues which I refer to as the unissued Second Plate Printing
(or so-called "Sofia" Printing). This printing was first identified by Thomas Hitzler, who
observed a block of four displaying a distinctive curvature in the left outer vertical frameline.
Aside from this variation, the colour, paper, gum, and watermark were consistent with the
standard issue.

In April 2019, Mr. Ivan Metchev published an article in "The London Philatelist” (Vol. 128,
No. 1164), proposing that these printings were, in fact, forgeries, allegedly produced by rogue
officials during the Communist era in Sofia, using bleached and reused paper from original
sheets.

The author does not share these views

The First Issues of Bulgaria, like those of Russia, were printed at the State Printing works in
St. Petersburg, In the case of Russia's first issue, a Second Plate was also engraved to have
one easily available should the primarily plate become worn or damaged, which would
otherwise result in a delay in production.

It is reasonable to infer that, as with Russia's first issue, a second Plate was prepared for
Bulgaria's first's two issues, both almost certainly engraved by Franz Kepler, who was known
to incorporate distinctive "secret marks" into his designs. In the case of the Second Plate of
Russia Number One, the numeral in "10 kopeks" at the upper right was markedly larger and
thicker. The curved outer frameline seen in the Bulgarian unissued second Plate Printing may
represent a similar feature.

These impressions, likely test strikes from the unissued Second Plate to confirm an
acceptable result, appear to have been produced using identical paper, ink, and gum to those
used for the issued stamps. Their consistent appearance across all denominations of the
Centimes Issue and the first Stotinki Issue (1881) reinforces the notion of an intentional
design variation rather than a later forgery.



Stored away for decades, such sheets could have been stolen during one of the many periods
of upheaval in Russia during the late 19th and 20th centuries, eventually surfacing on the
philatelic market.

Moreover, the limited number of known examples does not suggest mass production, further
supporting the view that these are genuine unissued printings, rather than forgeries.

To argue that these issues are forgeries requires accepting of series of assumptions that, in my
view, do not withstand scrutiny. It would require, as argued by Mr Metchev, believing that
entire sheets could be bleached without disturbing the paper and original gum, an unlikely
outcome, It is also impossible that, in the period since these printings would have been made,
the process of bleaching would not cause a reaction which would today be visible on the
stamps [ am not aware of any unissued Second Plate Printing showing the classic signs of
bleaching in the stamps, With a limited number of potential “bleached" sheets with which to
work, it defies logic that forgers would choose to squander their supply by printing examples
of all eleven denominations of the First and Second Issues, including those with little
commercial value.

It is for these reasons that I believe that these issues should be termed unissued Second Plate
Printings, and, as they were produced contemporary to the regular issues, should command
equal consideration for inclusion in a collection of classic Bulgaria.

TECHNICAL ANALYSIS OF THE FIRST AND SECOND PLATE PRINTINGS

To assess the relationship between the First Printing and the so-called 'Sofia Printing", which
the author considers a Second Plate Printing, a combined programme of spectrographic and
structural analysis was undertaken by Mr. Garfield Portch, a member of the Expert
Committee at the Vincent Graves Greene Philatelic Research foundation, using the VSC 8000
forensic imaging system

The VSC 8000, widely employed for forensic document examination, and for philatelic
expertization, permits precise multispectral measurement of inks and substrates, allowing
reflectance curves to be recorded across the visible and near-infrared spectrum while also
supporting high-resolution comparative imaging, For this analysis, each denomination from
each of the two printings were examined and contrasted, with multiple readings taken from
both printings and compared directly, and these results supplemented by subtractive digital
overlays designed to test engraving congruence.

Measurements of each denomination from the First and Second Plate printings show an
exceptionally close correspondence in their spectral curves. Across all values examined, the
inks display the same structural profile, with near-identical inflection points, peaks, and
troughs occurring at the same wavelengths, including the pronounced rise in the green-yellow
region and the subsequent plateau extending into the red and near-infrared. Where differences
are present, they are limited largely to overall intensity, a pattern consistent with normal
variation in shade, ink density, or impression strength rather than any change in pigment. In
several instances, variation within a single printing equals or exceeds that observed between
the two printings, and no wavelength band consistently distinguishes one printing from the
other.



Subtractive digital overlays provide complementary confirmation. High-resolution
comparisons show exceptional alignment of the engraving, including the lettering, frame
ornaments, and the lion design. The same pattern is observed across all denominations
examined.

Although neither spectrographic measurement nor overlay comparison can establish absolute
identity of printing, their combined results demonstrate exceptional consistency of both the
inks and engraved designs of the First and Second printings. The evidence therefore, strongly
supports the interpretation that both were produced contemporaneously, or at least within a
very narrow time frame, rather than being printed several decades apart.

BELOW THE TRANSLATION OF THE LETTER SENDED TO ME BY THE A.L.E.P.
EXPERT MR. GIACOMMO BOTACCHI:

"Dear Guido,

I have reviewed and explored the topic you submitted to me, namely the possibility of
reprinting stamp vignettes on period paper that has been erased by the previous printing, I
believe, without a shadow of a doubt, that the Bulgarian stamps from the so-called "Sofia
Printing" cannot have been altered since, given their technical characteristics (paper, type of
rubber, and printing), any theoretical (I repeat, theoretical!) manipulation of the stamps would
lead to structural changes that would allow them to be identified especially with the most
advanced investigative techniques available to modern equipment.

The difference in the frame that distinguishes the edition we are talking about is, I believe,
rather a secret sign identifying a second printing plate, which was later not necessary and
remained in storage in the St. Petersburg, the place of manufacture of the aforementioned
specimens which I believe were undoubtedly produced at the time of issue.

Ultimately, I believe that there cannot be a "perfect crime", that is, in addition to the fact that
said manipulation involves a long and almost always economically inconvenient procedure,
the discoloration of the paper could only occur by chemical means which, in any case, would
leave traces detectable by scientific examination, particularly in light of today's most
sophisticated instruments.

As an A.LLE.P expert for almost thirty years and having professionally practiced this
profession since 1986, I remain of the opinion that, given the printing and rubber
characteristics as well as the type of ink used on these specimens, a decolorization and
printing operation, even if it were convenient, would be impossible.

In this regard, I also believe it is appropriate to underline that this procedure, having been
hypothetically carried out in a period of time dating back sixty (and more) years ogo, would
certainly have nowadays highlighted a type of aging of the paper different from the
"undisputed" print runs and would have left signs or least traces of them, what has just been
explained, which with even a thorough technical-scientific examination does not appear in
any way, therefore supports the hypothesis of a later printing plate, the print run of which has
never been distributed.”



